

































ARTUR RUBINSTEIN is one of the 
many great artists who use only the 

STEINWAY 

czrJ-S tlicit C&ilttilLilian ta MUSIC in Los Angeles, 
the House of Steinway, through Barker Bros., has made 
10 Steinway Grands available for city concerts and recitals. 
(For detailed information telephone Michigan 3355.) 
Steinway is the official piano for the Hollywood Bowl and 
is exclusive with Barker Bros, in Southern California. 


BARKER BROS. 

SEVENTH STREET, FLOWER & FIGUEROA • HOLLYWOOD • LONG BEACH 












NIGHTLY From 6 P. M. 

HOLLYWOOD 
BAR OF MUSIC 


^ i 



'The Bar that Music Made Famous' 


Proudly Presents its Outstanding Duo Pianists 

GREGORY STONE and FELIX DE COLA 


FAVORITES FROM 

Fantasie Impromptu, opus 66 ... 

.Frederic Chopin 

Hungarian Rhapsody No. 6 . Franz Liszt 

Griegiana (Concerto in A minor, Ich liebe 
dich, Norwegian Dance No. 2) . . . 

.Edvard Grieg 

Concerto in Bb minor (opening theme 
.Peter Tschaikowsky 

Danse Macabre (Poeme Symphonique) 
.Camille Saint-Saens 

Danse Russe from the Ballet "Petrouchka" 
.Igor Stravinsky 


THEIR REPERTOIRE: 

Romance in Vienna .... Felix De Cola 
Bolero.Maurice Ravel 

Scheherazade (Suite Symphonique, con¬ 
densed version) . Nicolai Rimsky-Korsakow 

Clair de Lune .... Claude Debussy 

Ritual Fire Dance from the Ballet "El 
Amour Brujo" .... Manuel De Falla 
Rhapsody in Blue . . . George Gershwin 

El Salon Mexico (condensed version) . . 

.Aaron Copland 

Hora Toccata.Gregory Stone 

Scaramouche.Darius Milhaud 


Dynamic ANNE TRIOLA 
DOREEN TRYDEN 
DICK WINSLOW and His Music 

Starting His 4th Year 


No Cover No Minimum (Except Saturday) 

DINING —DANCING —From 6 P. M. 


7351 Beverly Blvd. 


WEbster 7811 






































S. HUROK presents 


The greatest in 


RUSSIAN BALLET 

by BALLET THEATRE 


featuring 

MARKOVA MASSINE DOLIN EGLEVSKY 
CHASE KAYE LAZOVSKY LAING TUDOR 
SEMENOFF HIGHTOWER KARNILOVA 

J. REED SVETLOVA ROBBINS ROMANOFF 

REED KIDD 


THE GREATEST HITS IN BALLET REPERTORY 

32 productions including 6 new ballets never before 
shown on the Pacific Coast, featuring the great sen¬ 
sational "Romeo and Juliet" by Tudor. 

Will be seen in Los Angeles . . . 
Philharmonic Auditorium Feb. 10 to 26, 1944 
REMEMBER THE DATES 


Executive Management: 
Hurok Attractions, Inc. 

711 Fifth Ave., N. Y. C. 

Booking Direction: 

National Concert 
and Artists Corp. 

Columbia Concerts, Inc. 

L. E. Bfehymer, 

West Coast Representative, 
Los Angeles, Calif. 


mm* 


Company of 125—Symphony Orchestra 










S. HUROK presents 
The Best in Entertainment 
for 1943-44 Season 


In the last twenty-five years more musical and theatrical entertain¬ 
ment per capita has been consumed than in the thousand years up to 1918. 

In that same quarter of a century S. Hurok has most consistently sup¬ 
plied the demand for the finest in ballet, concert, opera and drama. 
Today his roster of blazing stars represents through the length and 
breadth of the entertainment world the epitome of good taste and box- 
office drawing power. 


For 1943-44 S. Hurok presents 

THE PHILADELPHIA OPERA COMPAHY 
(COMPANY OF 100) 


.. Bizet—"Carmen" Gilbert & Sullivan—"Iolanthe" Strauss—"The Bat" 

Mozart— Marriage of Figaro." Offenbach—"Tales of Hoffman." Gounod—"Faust" 

A Complete Standard Repertory of Classic and Modern Opera 

THE GREATEST IN RUSSIAN BALLET 

by BALLET THEATRE 


MARIAN ANDERSON 


ARTUR RUBINSTEIN 


Contralto 


Pianist 


JAN PEERCE 


MISCHA ELMAN 


Tenor 


Violinist 


ORIGINAL DON COSSACK CHORUS AND DANCERS 


SERGE JAROFF, Director 


KATHERINE DUNHAM 


ARGENTINITA AND PILAR 


Company of 20 Dancers and Musicians 
Primitive and Haitian Dances 



CARMEN AMAYA 

Gypsy Dancer Troupe 

BLANCHE THEBOM 


Violinist 


ALEXANDER BOROVSKY 


Soprano 


Pianist 


ANDRES SEGOVIA 


WANDA LANDOWSKA 


Guitarist 


Harpsichord 


The people of a democracy deserve the best. The people of America 
have come to expect it. In musical and theatrical entertainment 
S. Hurok presents" always signifies the best. 


NEW GREAT ATTRACTION 
TO BE ANNOUNCED SOON. 
WATCH YOUR NEWSPAPER. 




















THE BROAD WAY-HOLLY WOOD, HOLLYWOOD BOULEVARD AT VINE 



HEART-WARMING BLACK in the 
new Sweetheart Fashions. Definite 
furlough-fascinators for mothers 
and wives alike. Gentle of line, 
soft in detail, bright with plastic 
contrasts. One of a sleek, slim new 
Fall group, $22.95. Third Floor. 


OPEN FRIDAYS . . . FROM 12:00 NOON TO 9:00 P. M 
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EXCLUSIVE 

DISTRIBUTORS 


Featuring the World’s Finest Recorded Music 


730 W. SEVENTH 
LOS ANGELES 


Another List of Unusual Recordings 



"LIBERTY MUSIC SHOPS" . . . Album Sets 

"Melodies of the Twenties”—Petti 6c Savoy-Plaza Orchestra 
"Melodies of the Thirties” — Petti 6c Savoy-Plaza Orchestra 
"Evening at El Morocco”—Caroll Gibbons and Orchestra 
"Charlie Kuntz at the Piano”—Charlie Kuntz & Rhythm Acc. 

Also Gracie Fields - Ethel Waters - Bea Lillie 

"MUSICRAFT RECORDS” . . . Album Sets 

"Chinese Classical Music”—Oriental Artists—Flute and Strings 
"Flamenco Music—Voice 6c Guitar”—Villarino, La Gitanilla 
"Cuban Rhythms”—Hotel Nacional Orchestra 
"Carl Sandburg”—From the American Songbag 

COLUMBIA MASTERWORKS . . . Album Sets 

"Shostakovich - Piano Concerto”—Eileen Joyce, Halle Orch. 

"Tales of Our Countryside”—H. Cowell, Stokowski, All-American 
Orchestra 

"Glazunoff: Overture on Greek Themes”—Mitropolous-Minneapolis 
Orchestra 

"VICTOR MUSICAL MASTERPIECES” . . . Album Sets 

Haydn - "Seven Last Words of Christ”—Primrose Quartet 
Beethoven - Scherzo Adagio - Orchestral Arr. Toscanini N.B.C. 

BIRKEL-RICHARDSON CO. 

730 WEST SEVENTH ST. 

LOS ANGELES 

Telephone Vandike 1241 



























Board of Trustees 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 

Sponsoring The Philharmonic Orchestra of Los Angeles 
and Symphonies Under the Stars in Hollywood Bowl 


Honorary Chairman President 

‘Allan C. Balcli Harvey S. Mudd 


Executive Vice-President and Secretary 
Mrs. Leiland Atherton Irish 


Treasurer 
Ben R. Meyer 


Gurney E. Newlin 


Mrs. Cecil Frankel 
Edward C. Harwood 

Edward Arnold 
Harry J. Bauer 
Robert J. Bernard 
Remsen D. Bird 
Mrs. Fred H. Bixby 
Mayor Fletcher Bowron 
Mrs. Ernest A. Bryant 
Curtis Wolsey Cate 
Harry Chandler 
Mrs. Burdette H. Chapman 
Louis Woodson Curtis 
David R. Faries 
Mrs. Cecil Frankel 
Mrs. Richard Fudger 
Don E. Gilman 
Mrs. John H. Hardin 
Mrs. Robert D. Harrell 
Edward C. Harwood 
Mrs. Joseph Hixon 
Mrs. W. F. Howard 

* Deceased . 


V ice-Presidents 
Mrs. Cecil Frankel 

Executive Committee 
Ben R. Meyer 
Dr. Lloyd Mills 

Mrs. Ada T. Huntzinger 

Mrs. Leiland Atherton Irish 

Mrs. Ida Koverman 

Mrs. Oscar Lawler 

Sol Lesser 

Mrs. Joseph L. Levy 

Ralph B. Lloyd 

Mrs. Joseph P. Loeb 

George R. Martin 

Dr. Willsie Martin 

Mrs. Stanley McCormick 

Mrs. Franklin McIntosh 

Malcolm M. McNaghten 

Ben R. Meyer 

Mrs. Robert A. Millikan 

Dr. Lloyd Mills 

Harvey S. Mudd 

Mrs. Roy E. Naftzger 

Gurney E. Newlin 

Mrs. John Crombie Niven 

James R. Page 

S. Edwards, associate manage 


C. E. Toberman 


Harvey S. Mudd 
Gurney E. Newlin 

Mrs. Francis Eugene Payne 

Miss Mary Pike 

Mrs. Akeley Park Quirk 

Mrs. Edward G. Robinson 

W. S. Rosecrans 

Robert Rowan 

A. B. Ruddock 

E. F. Scattergood 

Mrs. R. J. Schweppe 

Robert L. Smith 

Mrs. Harry Tipton Steck 

D. W. Thornburgh 

C. E. Toberman 

Mrs. Rufus B. von KleinSmid 

Mrs. Frank von Tesmar 

Lt. Col. Jack L. Warner 

P. G. Winnett 

Mrs. John Wilson 

Katherine Yarnell 

Archibald Young 


Lybrand, Ross Brothers and Montgomery, auditors 
Hollywood Bowl Office: 2301 No. Highland Ave. Telephone HOIlywood 3151 
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BORIS MORROS 


Presents 

RICHARD BONELLI 
IRRA PETINA 

and 

VIRGINIA CARD 

in 

'The Waltz King" 

A New Book Based on the Life, Loves and Music of Johann Strauss 

Staged by Theodore Bachenheimer 

with 

TATIANA RIABOUCHINSKA 

in a 

DAVID LICHINE BALLET 


LIMITED ENGAGEMENT 
PHILHARMONIC AUDITORIUM—Los Angeles 
Premiere Opening — Monday, September 13 

MAIL ORDERS NOW 

Evenings: (Except Sunday) $3.30, $2.75, $2.20, $1.65, $1.10. 

Saturday Matinees: $2.75, $2.20, $1.65, $1.10, 85c. 

Wednesday Matinees: $2.20, $1.65, $1.10, 55c. 

(Tax Included) 

Address all mail orders to Philharmonic Auditorium 
(Enclose self-addressed stamped envelope for return of tickets.) 
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Artists of the Week 


Otto Klemperer 

For six seasons Otto Klemperer was 
conductor and musical director of the 
Los Angeles Philharmonic Orchestra. 
A serious illness caused his retirement 
from conducting for a long period. 
Now recovered, he has resumed his 
active musical career. Last winter he 
toured eastern cities as conductor of 
an orchestra for the New Friends of 
Music. His return this summer is 
hailed by his legion of friends. Born 
in Breslau he studied at Frankfort 
Conservatory. At the age of 22 he 
became conductor of the Prague Opera 
on recommendation of Mahler. Suc¬ 
cessively he became conductor of the 
Hamburg Opera and in Bremen, 
Strasbourg, Cologne and Weisbaden. 
He was general musical director of 
the State Opera in Berlin from 1927 
to 1933. He came to Los Angeles on 
the invitation of the late W. A. Clark, 
Jr., in 1933. Since that time he has 
made his home here with his wife, 
son and daughter. Son Werner now is 

serving overseas in the U. S. Army. 

* * * 

George Szell 

Since his last summer Hollywood 
Bowl appearance Mr. Szell has en¬ 
joyed exceptional conducting success 
in the East. Last winter he elicited 
high praise from critics for his con¬ 
ducting of “Salome,” “Tannhauser” 
and “Boris Godounov” for the Metro¬ 
politan Opera and his name has been 
most frequently mentioned as Wagner 
conductor for the coming season. This 
summer he has directed concerts to 
large audiences in Philadelphia’s 
Robin Hood Dell and Chicago’s 
Ravinia Park. He came to this coun¬ 
try four years ago and has conducted 
six of the country’s foremost sym¬ 
phony orchestras, including four suc¬ 
cessive Bowl appearances. 

* * * 

Artur Rubinstein 

Last summer Rubinstein won an 
award for drawing the largest total 
attendance by an artist in Hollywood 
Bowl in the 1942 season. It was his 
second visit to this amphitheatre. It 
is now 37 years since he first came 
to the Lnited States. He has made 


many world tours and now is a resi¬ 
dent of Southern California. He was 
born in Lodz, Poland, the youngest of 
seven children. At the age of three 
he displayed musical talent. By the 
time he was 15 he had spread his 
talents to encompass most of Europe. 

Alexander Smallens 
Although he has been closely identi¬ 
fied with productions of Gershwin’s 
folk opera “Porgy and Bess” Mr. 
Smallens’ fame as conductor of opera 
and symphony certainly is not con¬ 
fined to that production. For four 
years he was conductor for the Chi¬ 
cago Opera, for nine years directed 
the Philadelphia Civic Opera and for 
a like period was assistant conductor 
of the Philadelphia Symphony. He 
has conducted for many summers at 
the Lewisohn Stadium. This marks 
his Bowl debut. 

* * * 

Corp. Bronislaw Gimpel 
Until he entered the U. S. Armed 
forces Corp. Gimpel was concertmaster 
of the Los Angeles Phliharmonic Or¬ 
chestra, for five seasons. He became 
an American citizen just before en¬ 
listing in the army. A native of 
Poland, he toured Europe as a con¬ 
cert violinist and since he came to 
this country has appeared in Town 
Hall, New York, and has been soloist 
with the Los Angeles Philharmonic 
both in winter and Hollywood Bowl 
seasons since he came here. 

* * * 

Jakob Gimpel 

Jakob Gimpel’s father was a con¬ 
ductor and his grandfather was a 
singer so he was destined to be a 
musician. One of his brothers (Broni¬ 
slaw) is a violinist and another is a 
conductor. Jakob began the study of 
piano when he was five and before lie 
was 12 was helping support his family 
by his music. His Vienna debut was 
at the age of 17. The young artist has 
covered the globe twice and has in¬ 
cluded in his travels such places as 
Java, Sumatra, Australia and Pales¬ 
tine. For several years Mr. Gimpel 
has made Southern California his 
home. 
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MADAMBl 


In the Short Space of Two Years 

lias Presented 23 Talented* 


Seven of these Young Artists s 

Town Hall, 


RALPH PIERCE 


. . youthful genius of the piano, astonished 
an audience largely composed of the musically 
elect. His averages with the best piano virtuosos 
of the day were strikingly evident. Pierce has 
reached a degree of pliant performance equal to 
that which Paderewski had. Leginska's art showed 
glowingly in her remarkably equipped student." 
—Car] Bronson, L. A. Herald, June 12, 1943. 


l\ew York Debut Town Hall , Piano Recital , 
Jan . 4, 1944 


MARGUERITE BAUM 


"Most dynamic was young Marguerite Baum 
who played the Grieg concerto and displayed ex¬ 
cellent technique and fine temperament. Her 
individuality should make her progress rapid."— 
Shibley Boyes, B'Nai B'Rith Messenger, July 2, 1943. 


ALMA BARTHOLOMEW 


"Presented the MacDowell Concerto in A-minor 
brilliantly . . . setting forth the musical jewel 
with command of all pianistic requirements ."— 
Carl Bronson —L. A. Herald, June 21, 1943. 


ARMANDO LOREDO 


"An effective presentation of the difficult Proko- 
fieff Third Concerto showed his musicianship, firm 
tone and technical facility."— Hollywood Citizen- 
News, Jan. 22, 1941. 


PAULINE TURRILL 


"A charming touch, technical ease, and a 
quality of tenderness in tone marked her reading 
of the Mozart D-minor Concerto."— Hollywood 
Citizen-News, Jan. 22, 1941. 


LUCILLE NAGEL (Age 17) 


. . proved a dynamic figure in the Liszt 
E-flat Concerto, and displayed clear-cut technique 
and fine rhythm."— L. A. Examiner, June 13, 1942. 


MARGERY LAMB (Age 16) 

"A dependable performance of the Liszt A- 


major Concerto. She has facility and surprising 
digital strength."—Isabel Morse Jones, L. A. Times, 
June 22, 1943. 


NORMA GORDON (Age 16) 

"Presented the Schumann Concerto and from 
feathery touches to fortes, performed with a ma- - ^ ® 
ture aplomb, clear-cut pedaling and distinction of 'ism 
themes that promises a great future."— Carl Bron- imw 
son, L. A. Herald, March 26, 1943. 


JACQUELINE and EUGENE 
CAMPBELL (Child Duo Pianists) 




"It is safe to predict a concert career for those : 
highly gifted and splendidly trained children."—; 
Citizen-News, April 27th, 1942. 


MU 


SUZANNE JOHNSON, CHILD PIANIST 


"A clean and spirited performance of the D 
Major Haydn Concerto with a full-bodied tone and,} ' 
innate musicality."—L. A. Times, June 29, 1943. 


Hula 


BEVERLY CARMEN (Age 14) 

”, . . showed the results of excellent schoolinglj 
and a depth of quality and tone surprising in one loiilifi 
of her years."— Hollywood Citizen-News, Jan. 11, 
1941. 

! WRO! 


GLORIA GREENE (Age 13) 




"The large audience realized it was listening 
to a new mistress of the piano."—L. A. Herald, 
Aug. 7, 1941. 

"Dextrous fingers, technical finesse and assured? 
phraseology were also part of her equipment 
which is already of virtuoso caliber."— R. D. 
Saunders, Hollywood Citizen-News, June 15, 1942. 




m 


New York Debut Town Hall Piano Recital , 
Jan . 8, 1944. 


§S*Si 

■^k 

N'4 


MARIANNE LEWIS (Age 12) 

"Played the Mendelssohn Concerto in G minor 
with veteran poise and clear atonality.'— L. A. 
Herald, May 4th. 1942. 


NATALIE KOSCHES (Age 13) 

"Played the Beethoven Concerto op. 58 in G 
with great style, and evidenced not only digital 
proficiency but an amazing sense of rhythm. — 
F. Lawrence, L. A. Examiner, March 26, 1943. 
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LE<; i\SK A 

“The Paderewski of Women Pianists’ 9 

—New York Herald Tribune 



Pianists 


from Her Studio . . . 


h 


Are Making their New York Debut 
January, 1944 
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NEYSA DICKINSON 

"Neysa appearing to be 11 or 12, who played 
the Grieg Concerto, exhibited such an aptitude 
as to point to success as a concert artist some 
day. Her passage work is phenomenal for her 
age."— Isabel Morse Jones , L. A. Times , May 5, 
1942. 

l\etv York Debut Town Hall , Jan . 22, 1944 , 
/an. 16, 1944 

SYBIL STEINBERG (Age 11) 

"She delivered the difficult Second Concerto of 
MacDowell with the vigor and ability of a mature 
performer two or three times her age. She was 
not only in command of the requisite technique 
at all times, but interpreted its moods with ob¬ 
vious understanding."— R. D. Saunders , Hollywood 
Citizen-News, March 26, 1943. 

New York Debut Toivn Hall , Jan. 22, 1944, 
Soloist with Orchestra 


JUDY ROSS (Age 10) 

"Mendelssohn's D Minor Concerto, Op. 40, as 
played by Miss Ross, was remarkable for tone 
color and a long phrase line."— L. A. Times, June 
29, 1943. 
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ESTHER LEE KAPLAN (Age 10) 

Enjoyed the Saint-Saens G Minor Concerto to 
the full. She has outstanding finger technique and 
surprising appreciation of the style of this work, 
sailing through the difficult passages with much 
fun and no worry."—L. A. Times, June 29, 1943. 


ELAINE WIGHTMAN (Age 9) 

"Gave a reading of Mozart's A-major Concerto 
which created a sensation. Los Angeles has in 
this talented little girl a rarely endowed person¬ 
ality, capably guided by the experience and wis¬ 
dom of her teacher."— F. Lawrence, L. A. Examiner , 
Oct. 3 , 1941. 


VIANA BEY (Age 9) 

"Played the Weber Concertstuck, had rhythmic 
balance and well-shaped phrases to her credit. 
She is definitely a wonder child."— Isabel Morse 
Jones, L. A. Times, Feb. 15, 1943. 

New York Debut Town Hall , Jan. 22, 1944, 
Soloist with Orchestra 


SUZANNE GAYNER (Age 8) 

"Exhibited astonishing understanding in Beeth¬ 
oven's Concerto in C, only lacking in grown-up 
power as a full-fledged virtuoso . . . receiving 
an ovation for actual musicianship."— Carl Bron¬ 
son, L. A. Herald, Feb. 15, 1943. 

Netv York Debut Town Hall , Jan. 22, 1944, 
Soloist with Orchestra 


DANIEL POLLACK 

"Hit of the occasion was Daniel Pollack, 7, a 
lad who possesses indubitably the vital spark of 
artistry. He showed amazing tone, warm, full 
and velvety of texture, and of surprising depth, 
in the Chopin E-minor Concerto, his phrases were 
well turned and musicianly, and his understand¬ 
ing and delivery were remarkable."— R. D. S., 
Hollywood Citizen-News, Feb. 15, 1943. 

Neiv York Debut Town Hall , Jan. 22, 1944, 
Soloist with Orchestra 


HElW*' 
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This is Mme. Leginska’s fourth year in Los Angeles where she is permanently located, 
training a large group of concert pianists, teachers and students of all ages. 

The orchestral concerts inaugurated three years ago by Mme. Leginska and Mary V. 
Holloway have assumed an important place in the musical life of Los Angeles. 

Next Concert, Wilshire-Ebell Theatre, Oct. 17, 1943. BACH PROGRAM, presenting 24 
Preludes and Fugues (entire Vol. I). Well tempered clavichord. 

For further information telephone FItzroy 0336 
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PRETTY AS A FIREFLY in a bengaline skirt with quaint dust 
ruffle and heart shaped girdle. Choice of colors. White shantung 
blouse with velvet ribbons and lace trim. "Both custom-made in 
the enviable Lanz tradition. 

OPEN THURSDAY NIGHTS IN LOS ANGELES 

6146 WILSHIRE BLVD. YO. 7159 • LOS ANGELES 

161 E California St. • SY 6-6932 * Pasadena 











Tuesday Concert... Aug. 17.. 8:15 i». >1. 

PHILHARMONIC ORCHESTRA OF LOS ANGELES 


OTTO KLEMPERER, conductor 
CORPORAL BRONISLAW GIMPEL, violin soloist 


Overture to the Opera “Der Freischiitz” .Weber 


Concerto for Violin and Orchestra in D-tnajor, opus 77 . Brahms 

1. Allegro non troppo 

2. Adagio 

3. Allegro giocoso, ma non troppo vivace 

Soloist: Corporal Bronislaw Gimpel. 


/ ntermission—Fifteen Minutes 


Symphony No. 7 in A-major. opus 92.Beethoven 

1. Poco sostenuto—Vivace 

2. Allegretto 

3. Presto—presto ineno assai 

4. Finale: Allegro con brio 


The Steinway is the Official Hollywood Bowl Piano 


22 d SEASON — SYMPHONIES UNDER THE STARS 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 


I*H«e Thirteen 


















Mme. Belle Forbes Cutter 

TEACHER OT SINGING 

By Appointment 

7526 Fountain Ave. Hollywood 46, Calif. GL-8375 
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By Bruno David Ussher 


C^omments 


Overture to the Opera “Der Freischutz 99 . Carl Maria von Weber 

(Bom October 18, 1786 at Eutin, Oldenbrug (Prussia); died June 5, 1826 at London) 


Vincent Sheean, the author-lec¬ 
turer, spent the summer of 1937 in 
Salzburg, to enjoy the festival per¬ 
formances conducted hy Toscanini 
and Walter. The opening chapter of 
his latest and well inter-related book, 
“Between the Thunder and the Sun,” 
(recently issued by Random House), 
tells in part of those experiences. Un¬ 
doubtedly, he also had listened to 
music by Carl Maria von Weber, be¬ 
cause he writes as follows about “the 
fond imaginings of German romantic¬ 
ism.” 

“What would be left of German 
poetry and music if we denied to the 
stream, the tree or the cloud its inti¬ 
mate give-and-take relationship with 
all the great experiences of life — with 


what Goethe would shamelessly have 
called the soul? 

“I, for one, am willing to concede a 
pulse, a whisper, a drop of blood into 
the earth, or the rivers or the sea, 
down the wind and across the sun¬ 
light, so as to be able to feel, as I 
take my turn into the darkness, that 
of what has seemed so much living, 
and has perhaps been so little, part 
may thus abide.” 

Assuredly Mr. Sheean comprehends 
that the “Freischutz” music of 
Weber is the kind of music which 
makes all romantics akin. If one 
may paraphrase a sentence from Shee¬ 
han’s Salzburg memories, then it 
would read, with small changes, (for 
which due apologies are jgiven ) : 


RECORRER PLAYING 

I s Sweeping the i! « u n t r y 

Enthusiastic acceptance of the Recorder is proving what its partisans have long 
contended—that it is neither a toy, nor an archaic curiosity, but a basic musical 
instrument capable of providing substantial musical knowledge and pleasure. 

k o c h Recorders 

FASHIONED OF PRECIOUS COCOBOLA WOOD 
DISTRIBUTED EXCLUSIVELY BY G. SCHRIMER, INC. 

SHKET MUSIC ♦ RADIOS ♦ RECORDS 


GSCHlWltRSb 



700 West 7th. St 5372 Wilshire Blvd. 


Other Branches: 

S>27 Westwood Blvd.—Westwood Village. 0034 Hollywood Blvd.—Hollywood. 
313 TV. Beverly Drive—Beverly Hills. 130 Pine Ave.—Long Beach. 
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CATHERYN 

CALICARI 

Dramatic Soprano 

and artist pupil of 

Maestro 

Pietro 

ClMINI 

Recently sang with great success 
the role of “Santuzza” in 4 per¬ 
formances of Cavalleria Rusticana 
protluced by Opera Association of 
the Golden West. 

★ ★ 

Ormm Vocal Studio 

Established in Los Angeles Since 1925 
620 So. Alexandria FItzroy 0977 


Tuesday Concert 
Comments .. Continued 

“Music can hold one of the most mo¬ 
mentous mysteries for those who have 
the key.” 

For those then who possess that 
key, it is not necessary to know first 
of all the story of the opera “Frei- 
schiftz,” which is that of a young 
forester, who has sold his soul to the 
Evil One for a handful of unfailing 
bullets so that he may be tlie best 
shot at the tournament where the 
prize will be the chief forester’s 
lovely daughter. 

The libretto by Friedrich Kind 
shows how simple religion and inno¬ 
cence save the girl and her swain. 
Kind preaches a moral showing the 
dangers of making a compact with 
the devil even in a good cause. It is 
an old story and an ever applicable 
one, because the saving force of inno¬ 
cence is not always present, assuredly 
not in present-day national or inter¬ 
national politics as Mr. Sheean might 
point out. 

Concerto for Violin and Or¬ 
chestra in D-major , opus 77 
. . . . Johannes Brahms 

(Bom May 7, 1833 at Hamburg; died 
April, 1897 at Vienna) 

It is difficult to say sufficiently 
about this Brahms’ work, one of the 
greatest of all violin concertos. Violin¬ 
ists refer to it in joking admiration as 
a concerto against and not for the 
violin, because the composer, never 
himself having played a string instru¬ 
ment—he was a pianist—therefore 
made tilings at times technically diffi¬ 
cult where a violinist-composer by 
practical experience would have 
couched his ideas in the most play¬ 
able manner. 

True, Josef Joachim, at whose re¬ 
quest and for whom Brahms wrote the 
work, advised the composer in that 
respect, but in aiming at brilliance 
as well as poesy of the solo instru¬ 
ment Brahms produced a work tech¬ 
nically strenuous on occasions in voic¬ 
ing his lofty and rugged ideas. As for 
conductors, they are apt to refer to 
the D-major concerto “as really being 
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Tuesday Concert 
Comments .. Continued 

a symphony with a great violin obli¬ 
gato,” wishing thus to emphasize the 
profoundly musical nature of the 
score without intending to minimize 
the importance of the solo feature. 

Symphony /Vo. 7 in A-major , 

opus 92 . 

. . Ludwig von Beethoven 

(Born December 16, 1770 at Bonn; died 
March 26, 1827 at Vienna) 

“In beauty as in duration,” to bor¬ 
row one of Vincent Sheean’s many 
felicitous phrases from his newest 
opus, “Between the Thunder and the 
Sun,” the seventh Beethoven sym¬ 
phony belongs to all peope of all the 
times. Here speaks Beethoven, happy 
as a man so solitary as he could be 
in the intensity of ideas, feelings and 
of creative powers. In the Seventh 
Beethoven does not sound “cursed by 
powerful premonitions.” But what the 
actual source of this highly rhythmic, 
rushing work, that is to say what pro¬ 
duced these moods and musical motives 
can only be guessed. Beethoven left 
no indications in that regard. 

More programmatic interpretations 
have been penned about the Seventh 
than about any other symphony. Sev¬ 
eral were written still in Beethoven’s 
time and were found, after his death, 
among his papers. He dismissed them 
scornfully as he probably would have 
done with most of the later ones. 

That the symphony elicited such 
attempts from great composers and 
writers as Berlioz, Schumann, Wag¬ 
ner, d’lndy and Holland is significant. 
Perhaps it gives the imaginative lis¬ 
tener a right to derive his own indi¬ 
vidual answer from this emotionally 
flowing work. 

It is filled with “reckless joviality,” 
but there is something gigantic, ir¬ 
resistible, as Grove points out, in the 
entire symphony. Grove also corrects 
a frequent misstatement about the 
Seventh having been written in 1812, 
whereas it was completed during May 
of that year, after at least two and 
probably four years of preparation 
ripening. 
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son CARLO 



STANDING ROOM ONLY 
DURING ENTIRE SPRING 
SEASON 

CENTER THEATRE 
NEW YORK 

★ ★ ★ 

LOS ANGELES SEASON 
MARCH 20 TO 29, 1944 
POPULAR PRICES 
★ ★ ★ 

THE PEOPLE'S OPERA 


THE M CARLO OPERA 
COMPANY COMES AGAIN 

FORTUNE GALLO, General Director 

For thirty-three years the Gallo and 
Behymer banner has been unfurled over 
this favorite American Company of 
Singers, Ballet, Chorus, Orchestra, who 
annually visit the Pacific Coast. 



HAROLD KRAVITT as Mephisto in Faust 

This season many of the old favorites 
will appear with an added roster of new 
artists, in a repertoire of English, French 
and Italian Operas. 


LUSHANYA LINDE 




★ ★ ★ 

L. E. BEHYMER, MAdison 2548 
415 Philharmonic Auditorium 

PHILHARMONIC 
AUDITORIUM 

* 



THOMAS 



TURNER 



Subsci 

We 


j ICarmelita 


, Wimonjd 
; hiidnrlfl 
MM, 
" kfiakMd 

|j ’fc.MorC 

. W 


feFranlG.l 
!| UlCri 
1 'fe- Robert Ha 
j 1 kllatU 

I WirlloJi 
'HenrySail 
I ^'Elizabeth! 
;! feT.dO.Si 

! 'Hilerti 

j fePanKneW 
t| Total 


HirveyS,: 
; NtieiO 


yiL-Jr 



Told 




Page Eighteen 



















Symphony Goal SI30.000 


Membership Goal—SI30,000 

Subscriptions to Date—S47,776.50 

Needed to Assure 25th Anniversary Season, $82,223.50 


DIVISION “A” 


Miss Carmelita Rosecrans, Chm. 

155 Subscriptions 

$33,195.00 

DIVISION “B” 


Mrs. Simon Jesberg, Chm. 



Mrs. Arthur Burgess 

Mrs. Robert M. Lawson 

Mrs. Frank McQuoid 

Mrs. Arthur C. Wier 

36 Subscriptions 

18 

40 

33 

$ 750.00 

1,015.00 
1,730.00 
605.00 

Total 

127 

$ 4,100.00 


DIVISION “C” 


Mrs. Frank G. Kranz, Chm. 
Mrs. B. J. Cord 
Mrs. Robert Harrell 
Mrs. Albert Leland 
Mrs. Karl Rodi 
Mrs. Henry Salvatori 
Mrs. Elizabeth Schieffelin 
Mrs. W. C. 0. Smith 
Mrs. Gilbert A. Wright 
Miss Pauline Wright 

Total 


46 Subscriptions 

$ 411.00 

109 

95 

1,009.50 

53 

99 

543.50 

52 

59 

313.00 

55 

99 

1,333.00 

11 

99 

95.00 

40 

99 

570.00 

50 

99 

294.00 

7 

99 

115.00 

423 

59 

$ 4,609.00 


DIVISION “D” 

Mrs. Harvey S. Mudd, Chm. 

Communities Outside of Los Angeles 91 Subscriptions $ 1,217.50 


Mrs. Joseph L. Levy, Chm. 
Mrs. S. M. Alter 
Mme. Pietro Cimini 
Mrs. H. David Kroll 
Mrs. Sol Lesser 
Mrs. Elvon Musick 


DIVISION “E” 

18 Subscriptions 
2 
11 
15 
2 
7 


$ 1,550.00 
60.00 
230.00 
595.00 
135.00 
330.00 


Total 


55 


$ 2,900.00 


DIVISION “G” 


Business Men’s Committee 

Dr. S. M. Alter, Chm. 

5 Subscriptions 

$ 1,700.00 

GRAND TOTAL 

857 Subscriptions 

$47,776.50 
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THE UNIVERSITY OF SOUTHERN CALIFORNIA 



Classes in theory, composition, orchestration, music his¬ 
tory, literature and musicology, and music education. 

Applied music—individual instruction in piano, harpsi¬ 
chord, organ, voice and all orchestral instruments. 

A limited number of competitive scholarships. 

Call RI-4111, Extension 257, for further information and bulletin. 



. COLSTON LEIGH 


announces 

A New Concert Division 


GRACE MOORE 
MARITA FARELL 
MARGARET SPEAKS 
NATALIE BODANYA 
BRONISLAW HUBERMAN 
BENNO RABINOF 
JOAN FIELD 
MARTHA LIPTON 
FELIX SALMOND 
GREGOR FITTELBERG 
DOUGHERTY AND RUZICKA 


LAWRENCE TIBBETT 
RICHARD BONELLI 
CONRAD THIBAULT 
ERNEST McCHESNEY 
ALEXANDER KIPNIS 
KENNETH SPENCER 
LORENZO ALVARY 
ALEC TEMPLETON 
ABRAM CHASINS 
RAY LEV 


LOIS BANNERMAN 


SPECIAL ATTRACTIONS 


THE THEATRE OF ANGNA ENTERS 


NICHOLAS GOLDSMITH 
THE ENGLISH DUO SINGERS 


TERESITA AND EMILIO OSTA 
DOROTHY CRAWFORD 


W. COLSTON LEIGH, Inc 


521 FIFTH AVENUE 
77 W. Washington St. 
Chicago, 111. 


Book Tower 
Detroit, Mich. 


NEW YORK, N. Y. 

Russ Building 
San Francisco, Cal. 
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By JOHN ORLANDO NORTHCUTT 



Young Tympanist 

Nancy Carol Moyer as a toddler was 
fascinated by the rhythm of a wash¬ 
ing machine. The drum-drum-drum 
kept ringing in her ears which often 
were glued to the washing machine. 
When she went to school her musical 
leanings were for the percussion in¬ 
struments and at her first Philhar¬ 
monic Orchestra children’s concert she 
heard and saw only Charles White 
and the tympani. Eventually she en¬ 
gaged Mr. White to teach her. Now 
she is a full-fledged young amateur 
musician of 15, has won first division 
in the All-State Music Contest and was 
second in the National contest for 
snare drum with bands. Her mother, 
Mrs. Paul Raymond Moyer, has 
served on many committees for the 
Philharmonic Orchestra. 

* * * 

Suit Trouble 

The audience seldom knows the 
sartorial secrets of its artists on the 
stage. Listeners, for example, would 
not know when they listened to the 
Sunday night, Aug. 1 concert that 
Conductor Eugene Goossens wore 
something of a makeshift suit for his 
dress suit was delayed in transit from 
Mexico. And Albert Coates had great 
difficulty about his array. The suit 
he had brought from England sev¬ 
eral seasons ago had outlived its use¬ 
fulness and the government would not 
permit the manufacture of a new one. 


Tetrazzini Gift 

There are many valuable cellos in 
the Philharmonic Orchestra but none 
has more importance attached to it 
than the one owned by Mischa Gegna. 
It is valued at $10,000 and was, pre¬ 
sented to the artist by the late Luisa 
Tetrazzini, famed coloratura. Gegna 
toured with the diva as an assisting 
artist. 

* * * 

Record Programs 

In an army hospital back in Santa 
Fe, New Mexico, ailing soldiers are 
enjoying classical music and many 
who heretofore had never heard a 
symphony now are fans. Private Ed¬ 
ward Mesner, former promotion as¬ 
sistant at Hollywood Bowl, is confined 
to the hospital. He heard the Carnegie 
Foundation at Santa Fe had a sizeable 
library of recordings and he prepares 
the programs and program notes and 
regular concerts are given. 

* * * 


Bow and Arrow Expert 

The late Jay Plowe, for many years 
solo flute of the Los Angeles Philhar¬ 
monic Orchestra, was an enthusiastic 
archer and started the first archery 
club in Los Angeles. Shortly after 
Helen Little, now a flutist in the Phil¬ 
harmonic, began studying with Mr. 
Plowe he made her 9-year-old son a 
little bow and arrow. Miss Little be¬ 
came interested in the art of archery. 
Now she belongs to several clubs, has 
shot in many tournaments, has a room¬ 
ful of trophies, has been state and 
city champion and runner-up in the 
nationals. 
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NORMA STEEB, Diiectc: 


FALL TERM opening September 14th 

Students accepted in all stages of 
advancement from beginners to artists. 

+ 

OUTSTANDING FACULTY 
PIANO: 

Lillian Steuber 
Frank Youkstetter 
Frances Powers 
Gertrude Patterson 
Adelaide Jenkins 
Juliette Croxall 

HARMONY and COMPOSITION: 

Dr. Mary Carr Moore 
Gertrude Patterson 

PIANO NORMAL: 

Frances Powers 
Norma Steeb 

HISTORY of MUSIC 
Norma Steeb 


* 

For information address or call . . . 

3839 WILSHIRE BOULEVARD. FEderal 1586 

★ ★ ★ 

Alhambra Branch conducted by 
JOSEPHINE ARLAND 
230 West Main Street, Alhambra, Cal. 
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Thursday Concert.. Aug. 19 .. 8:15 P. M. 

PHILHARMONIC ORCHESTRA OF LOS ANGELES 


GEORGE SZELL, conductor 

Overture to 6 The Marriage of Figaro 99 .Mozart 

Symphony l\o, 5 in C-minor , opus 67.Beethoven 

1. Allegro con brio 

2. Andante con moto 

3. Scherzo 

4. Allegro 

Intermission—Fifteen Minutes 

Tone Poem “Don Juan” opus 20.Strauss 

Prelude to Act 3 of Lohengrin .^^agner 

Overture to the Opera “Rienzi” .Wagner To( o 0 'l 

The Steinway is the Official Hollywood, Bowl Piano 


22d SEASON — SYMPHONIES UNDER THE STARS 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 
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Overture to the “Marriage of Figaro 99 .Mozart 

(Born Jantiary 27, 1756 at Salzburg; died December 5, 1791 at Vienna) 


Toward the end of 1781 or early in 

1782 there arrived in Vienna the 
Signor Lorenzo da Ponte, future pro¬ 
fessor of Italian at Columbia Uni¬ 
versity in “little old New York.” With 
the Austrian police he registered as a 
poet, late from Venice. 

For a young man of 33 he brought 
a good deal of luggage with him (gifts 
from friends who were glad to have 
him leave for other climes), also a fur 
coat and more than one hundred 
florins in gold. A libertine and a facile 
versifier whose “muse” was for sale, 
Da Ponte’s reputation in his native 
country was none too good. Nor did 
he succeed too well at first in Vienna, 
where he wrote opera librettos for 
none too successful operas by Salieri 
and Martin. 

His star rose, and better yet, in 

1783 he met Mozart, a composer in 
search of a libretto. Their choice fell 
on Beaumarchias’ “Marriage de 
Figaro,” a devastating satire on the 
outrageous prerogatives of aristocracy. 
Napoleon speaking years later of this 
social castigation in form of a comedy 


described it as “the revolution already 
in action.” 

The opera libretto for “The Mar¬ 
riage of Figaro,” is a thoroughly ex¬ 
purgated version of the original 
parody on aristocratic customs. What 
remained is an “intrigue in elegant 
circles,” wherein the Count, amorously 
pursuing his wife’s maid is duped 
and brought back into the arms of her 
Ladyship. In fact, the Countess, the 
maid Suzanna and particularly 
Cherubino, that adorablly infatuated 
page, are really new characters created 
by Mozart, or given words suggested 
to Da Ponte by Mozart. 

On May 1, 1786 “Le Nozze de Figaro” 
(The marriage of Figaro) was pre¬ 
miered in Vienna. It was a success for 
Mozart, though hardly one to save the 
composer of such exquisite music from 
that drudgery which was to bring him 
to an early grave. 

The radiant vitality and grace of 
the overture is of ideal opera buffa 
quality. It barely hints at the pro¬ 
foundly human tenderness with which 
Mozart endowed the emotionally re¬ 
flective arias in the opera, rippling 
along in shimmering gayety. 


Symphony I\o. 5 in C-minor 9 opus 

(Born December 16, 1770 at Bonn 

Often called Beethoven’s “Fate” 
symphony, it has been given a new 
name during this war, that of the “Vic¬ 
tory” symphony, its opening four- 
note motif being used as a rallying 
call. And, of course, that is what the 
motif denotes, a challenge, just as the 
work as a whole symbolizes triumph 
over threatening fates. 

Significant it is that long before the 
present war, the Fifth has become 
the most widely understood and there¬ 
fore probably the most widely loved 
of the master’s symphonies. Deeply 
founded emphasis prevails also in the 


57 . . Ludwig van Beethoven 

: died March 26, 1827 at Vienna) 

Andante and the Scherzo, first in 
serene avowal and self-assurance, then 
in almost robust mirth. The Scherzo 
leads by means of a wonderfully dra¬ 
matic bridge-passage in the finale 
which opens gloriously like a pro¬ 
verbial “new dawn” and ultimately 
proclaims triumph. 

Schopenhauer might have had in 
mind Beethoven’s C-minor symphony 
when he defines “music . . . not a 
representation of the world but an 
immediate voice of the world. The 
musician reveals the innermost essen¬ 
tial being of the world and expresses 
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ANDERSON PEERCE 


1943— THE BEHYMER—1944 

DELUXE SELECTIVE COURSE 

20 Events— 13 Eves., 7 Sun. Mats.* 
Choose 12 events 
$8, $14, $18, $22, Plus Tax 

-OR- 

14 Events, including 
San Francisco Opera, Nov. 3 
$10, $17, $21, $27, Plus Tax 

1. Draper and Adler 

2. Carmen Amaya and Company 
*3. Jose Iturbi 

4. Argentinita and Company 
*5. Dorothy Maynor 

6. Original Don Cossacks 

7. Richard Crooks &Wm. Primrose 

8. Heifetz 

9. Ballet Theatre 

10. Marian Anderson 

11. John Charles Thomas 
*12. Luboshutz and Nemenoff 

13. Baccaloni and his Opera Co. 
*14. Casadesus 
*15. Jan Peerce 
*16. Ezio Pinza 
17. Bidu Sayao 
*18. Yehudi Menuhin 

19. Helen Traubel 

20. Artur Rubinstein 

21. Grand opening for those choosing 14 
events: “Girl of Golden West,” (sung in 
English) Shrine Auditorium, Nov. 3 


$1.00 per location holds your season 
reservations until October and applies on 
season ticket. 

MA-2548 until Sept. 15, then MU-1983 
Mail Orders . . . L. E. Behymer, 

415 Auditorium Bldg. 

Los Angeles 13, Cafif. 


Thursday Concert 
Comments—Continued 

the highest wisdom in the language 
his reason does not understand. Music 
. . . not an image of phenomena but 
. . . ’the thing itself’ which lies behind 
all appearances.” 

Tone Poem 66 Don Juan” 

opus 24 . Richard Strauss 

(Born June 11, 1864 at Munich; now 
living near there) 

Strauss’ dramatic, glowing tone poem 
“Don Juan” made him famous at the 
age of only 24. The inspiration for 
this still superb-sounding score came 
from verses by Nikolaus Lenau, the 
Hungarian poet. If a sub-title were 
permitted, it might read “Don Juan’s 
retrospect and death.” Don Juan life, 
more than a wild revel, a passionate 
search for the ideal woman, passes 
by, however, and the final balance is 
disillusionment. 

“Exhausted is the fuel . . . and on 
the hearth the cold is fiercely cruel.” 

“Lohengrin” Prelude 3d Act , 
“Rienzi” Overture . 
.Richard Wagner 

(Bom May 22, 1813 at Leipzig; died 
February 13, 1883 at Venice) 

In the prelude to the third act of 
“Lohengrin” Wagner pictures the wed¬ 
ding festivities. This is chivalric 
music, joyous, also ardent. The usual¬ 
ly played concert version — in the 
opera the prelude leads without pause 
into the bridal chamber scene—ends 
ominously with the leit motif of the 
“forbidden question.” Lohengrin had 
warned Elsa never to ask the dis¬ 
trustful questions “from whence he 
hither came, or what his race or 
name.”) Considering the stress laid 
by the Nazis on such “data,” it 
is amusing to reflect that “Lohen¬ 
grin” is one of Hitler’s favorite operas. 

Der Fuehrer’s sense of humor, as 
always, is lacking. And even if he 
were to permit such subversive secrets 
as harbored by Lohengrin, Herr 
Goering, Lord of the Luftwaffe would 
never stand for a fellow who traveled 
by means of a swimming swan. Or it 
is barely possible the Nazi ideology 
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GAE TANO MEROLA 

PAUL POSZ 
L £ behymeb • 


General Director 
Business Manager 
Local Manager 


•&V- 


Seventh JloA, Auc^eie l Sea<La*t 
Shrine Auditorium 

Monday Evening, November 1 

Lucia ai Lummermuur 

PONS, PEERCE, PETROFF, VOTIPKA, DePAOLIS, ALVARY, 
GARRIS 

PIETRO CIMARA, conductor 

Wed. Eve., Nov. 3 (In English) 

Uir! of the Holden It esl 

KIRK, JAGEL, WEEDE, JOHNSON, ALVARY, DePAOLIS, 
CEHANOVSKY, GARRIS, SILVA. 

FAUSTO CLEVA, conductor 

Friday Evening, November 5 

Kiifoletto 

PONS, THOMAS, PEERCE, JOHNSON, VOTIPKA, ALVARY, 
CEHANOVSKY, DePAOLIS, SILVA 
GAETANO MEROLA, conductor 

Saturday Evening, November 6 

Fa Forza del flestino 

GIANNINI, JOHNSON, BAUM, WARREN, PINZA, BACCALONI, 
DePAOLIS, VOTIPKA, CEHANOVSKY, SILVA, ALVARY. 
GAETANO MEROLA, conductor 

Sunday Matinee, November 7 

Fa Hoheme 

ALBANESE, LANDI, VALENTINO, PINZA, CEHANOVSKY, 
BACCALONI. 

GAETANO MEROLA, conductor 

Padadetui Civic Auditorium 

ELMER WILSON, Manager 
Thursday Evening, November 4 

1/ Trovatore 

MILANOV, JAGEL, VALENTINO, THORBORG, VOTIPKA, 
GARRIS, SILVA. 

FAUSTO CLEVA, conductor 
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THOMAS 





GIANNINI 



PEERCE 


fF' 



JOHNSON: 


WEEDE 


Prices for Los Angeles Performances 
SEASON TICKETS, $5.50 to $24.75. 

SINGLE TICKETS, $4.95, $4.40, $3.85, $3.30, $2.75, $1.65, $1.10. 

L. E. Behymer, 415 Auditorium Bldg. So. Caif. Music Co. Ticket Office, 737 S. Hill 
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Broadway , Eighth and Hill 
Wilshire and Fairfax 


May Co. 




Famed singers . . . conductors ... or¬ 
chestras . . . step from the stage to 
bring the music of the masters to your 
home. Symphonies . . . concertos . . . 
suites that will live forever. Voices of 
sopranos . . . baritones . . . tenors . . . 
you'll find them all in the May Co. 
Record Departments on Victor Records. 
Our staffs of trained specialists are at 
your service in both the downtown and 
Wilshire stores. 

Keep America in Music 

Sell us your old and broken records. They are 
needed to make new ones for you and our fight¬ 
ing men. We will pick up 50 or more records 
anywhere in Los Angeles. 


May Co.—Record Departments 

Downtown Store—Fourth Floor 


Wilshire Store—Third Floor 
Phone: WEbster 4211 








BOWI-SEVENTH WEEK 

OTTO KLEMPERER, conductor 

CORPORAL BRONISLAW GIMPEL, violin soloist 

Intermission—Fifteen Minutes 
Symphony No. 7 in A-major, opus 92 . 

. Beethoven 


GEORGE SZELL, conductor 


HOLLYWOOD 

TUESDAY, AUG. 17 

Overture to “Der Freischuetz” Weber 

Concerto for Violin and Orchestra in D- 

major, opus 77.Brahms 

SOLOIST: Corporal Bronislaw Gimpel 

THURSDAY, AUG. 19 

Overture to “The Marriage of Figaro” . 

.Mozart 

Symphony No. 5 in C-minor, opus 67 . . 

. Beethoven 

FRI. and SAT., AUG. 20-21 

“Unfinished” Symphony in B-minor . . 

.Schubert 

From the Music for Shakespeare’s “A 
Midsummer Night’s Dream” . Mendelssohn 
Soloist: Artur Rubinstein 

SUNDAY, AUG. 22 Alexander 

Overture to “The Secret of Suzanne” . 
.Wolf-Ferrari 

Intermezzo “The Walk to Paradise Garden” 
from the Opera “Romeo and Juliet in 
the Village”.Delius 

First Movement from the A-minor Con¬ 
certo .Schumann 

for Piano and Orchestra 
Soloist: Jakob Gimpel 


Intermission—Fifteen Minutes 
Tone Poem “Don Juan,” opus 20 . Strauss 

Prelude to Act 3 of “Lohengrin” . Wagner 
Overture to the Opera “Rienzi” . Wagner 

GEORGE SZELL, conductor 

ARTUR RUBINSTEIN, pianist 

Concerto No. 2 in C-minor, opus 18 . . 

.Rachmaninoff 

Saturday's Solo Selection 
Concerto No. 1 in B-flat minor, opus 23 . 

.Tschaikowsky 

Soloist: Artur Rubinstein 

SMALLENS, conductor 

JAKOB GIMPEL, piano soloist 

Entr’acte from the ballet “Raymonda”, 


opus 57.Glazounoff 

Siegfried’s Rhine Journey from the Opera 
“The Dusk of the Gods” . . . Wagner 


Excerpts from the Ballet Suite “Rodeo” 

.Copland 

Intermission—Fifteen Minutes 
Concerto No. 5 for Piano and Orchestra 

in E-flat major.Beethoven 

Soloist: Jakob Gimpel 


Victor Records 


BY “BOWL" ARTISTS 


Symphony No. 7 in A Minor (Beethoven, 


Op. 29) DM317 

Toscanini-Philharmonic Orchestra of N. Y. 
5-12” records in album. 

Symphony No. 5 in C Minor (Beethoven, 
Op. 67). DM640 

Toscanini-NBC Symphony Orchestra. 4-12” 
records in album. 

Rienzi— Overture (Wagner) DM569 

Fiedler-Boston "Pops" Orchestra. 2-12” records 
in album. 

Don Juan ( R. Strauss, Op. 20). DM351 

Busch-London Philharmonic Orchestra. 2-12” 

records in album. 


Concerto in A Minor (Schumann, Op. 54) DM473 

Myra Hess—Orchestra conducted by Goehr. 
4-12” records in album. 

Concerto No. 2 in C Minor (Rachmaninoff, 
Op. 18) DM666 

Moiseivitch-London Philharmonic conducted by 
Goehr. 4-12” records in album. 

Midsummer Night's Dream—Overture, Pts. I 
& 2 I 1919 

Fiedler and Boston "Pops" Orchestra. 

Midsummer Night's Dream—Overture, Wed¬ 
ding March. 11920 

Fiedler and Boston "Pops" Orchestra. 
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A. de Segurola 

After having sung in the Opera Houses of Paris, 
London, Milan, Rome, Naples, Madrid, Salzburg, 
Buenos Aires, Mexico City, etc., was engaged for 
twelve years as one of its leading singers by the 

Metropolitan Opera Company 

OF NEW YORK 


in the golden days of Caruso, Farrar, Bori and 
Maestro Toscanini. 


Maestro de Segurola has been for the last nine years teaching in Hollywood, as he 
previously taught in Paris and New York, Bel-Canto Singing — Interpretation — Stage 
Deportment — Opera — Concert and Radio Technic, to 


Beginners and Professionals 


DEANNA DURBIN • • the incomparable has been, for the last six years, 

studying EXCLUSIVELY as she is still doing with Maestro de Segurola. 


Other students, past or present, of Maestro de Segurola who have attained recent success are: 


Nadine CONNER 
Jean DICKENSON 
Francia WHITE - 
Robert BRINK - 


Last two seasons with the Metropolitan Opera Co. 
Fourth Season with Metropolitan Opera Company. 
Star of Radio and Los Angeles Civic Light Opera Co. 
Bass, with Philadelphia Opera Co. 


Rosemary LANE 
Dennis MORGAN 


Star of New York Production "Best Foot Forward." 

(Warner Bros.-First National) singing Star of the screen 
version of the Desert Song. 


MaryTOCK - 


Soprano in So. California performances of Barber of Seville 
and Pagliacci. 


Blossom BENSON 
Bill SHIRLEY - - 

Glen BURRIS - - 


1545 N. LAUREL AVE. 


Member of Pasadena Civic Opera Company. 

Tenor, Republic Picture Co. Contract Actor-Singer. 

Tenor, the "Blue Jacket of the Golden Voice" on the recent 
KNX "Anchors Aweigh." 

BOOKLET ON REQUEST 

Tel. Gladstone 9988 


HOLLYWOOD, CALIFORNIA 










Above, left to right , 6ac/c tom;: Sir Chas. 
Mendel and John Loder; front , Tilly Losch 
and Hedy La Marr. Below, Mrs. A. Beich of 
Bloomington, Ill., and Mary Bovard. 


Thursday Concert 
Comments—Continued 


accepts the swan as an amphibian tank. 

Wagner’s “Rienzi” frequently re¬ 
veals his later greatness, but on the 
whole, (written between 1838 and 
1842) finds himself greatly in the 
manner of conventional “grand opera” 
such as espoused, for instance, by 
Meyerbeer in his Parisian successes. 
The effective overture, however, to 
quote the composer, “commences with 
the calls to arms and is crowded with 
hymns, prayer for victory, processions 
and the musical clash of arms.” 

Wagner based his own libretto on 
Bulwer Lytton’s historic novel of 
“Rienzi, the last of the Tribunes.” 
* * * 


Bowl Magazine Readers 



A/out . . . 

IN YOUR OWN HOME, 
HEAR THE IMMORTAL 
SPEECHES OF THE 
FIRST LADY OF 
CHINA 



MME. CHIANG KAI-SHEK 

To the House of Representatives, 

United States of America 

February 18, 1943 
Of all the great human experiences that 
have come to us out of the most crucial 
of all wars, none can match the simple 
greatness, the inspiring beauty and the 
lofty idealism of the utterances of the 
First Lady of China, Mme. Chiang Kai- 
shek, speaking to all Americans. Marked 
for immortality, this address delivered 
in the Halls of Congress, at Washington, 
will delight and inspire millions now liv¬ 
ing and countless generations to come. 
Two 12" double faced records. Complete 
text, in Album .—. $4.50 


Speech of 

MME. CHIANG KAI-SHEK 

at Wellesley College, Wellesley, Mass. 

March 7, 1943 
For sheer beauty of utterance and lofty 
dedication of purpose, the speech of 
Mme. Chiang Kai-shek to the students of 
her Alma Mater will take its place as 
the most moving and inspiring ever de¬ 
livered in a college hall. 

Two 12" double faced records. Complete 
text, in Album . . $4.50 


Exclusively at 


Sou 


"77>e Music House of Los Angeles 
Since 1880" 

thern California 

MUSI< COMPANY 

737 SOUTH HILL STREET 


Tickets for all Hollywood Bowl 
Concerts and other attractions on 
sale here at regular box office 
prices. 
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LOS ANGELES EOUNTY 
LIVES FOR FREEDOM 


In presenting the 22nd Anniversary Season of 
SYMPHONIES UNDER THE STARS, there are several 
things every person privileged to receive an inspirational 
uplift by listening to the world's most renowned artists 
here in Hollywood Bowl might well remember. 

Los Angeles County's resources are composed of some¬ 
thing more than 4,071 square miles of area, comprising 
terrain ranging from sea level to 10,080 feet above; more 
than its coastal plains, mountain ranges and plateaus, its 
resorts and playgrounds, its metals and minerals; more 
than its forests, farms and factories. 

Yes, and something more than its museums, art galleries, 
colleges and universities; more than its paved highways, 
its airports, airlines, or railway facilities; something more 
than its mighty, man-made harbor, or its radio and motion 
picture studios. 

This "something more" is composed of Los Angeles 
County's people—now approximately three and one-third 
million—plus their American Way of Life. 

It is the way of their life which has made of Los Angeles 
County the largest center of population, agricultural pro¬ 
duction, radio and motion picture production, industrial 
area, port facilities, communications and transportation 
facilities, cultural institutions and of home ownership, on 
the Pacific Coast of the entire Western Hemisphere. 


0 The Los Angeles County Board of Supervisors 


GORDON McDONOUGH, Chairman 


JOHN ANSON FORD 
DR. OSCAR HAUGE 


ROGER JESSUP 
WILLIAM A. SMITH 
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for your Record Library! 


Bup&iA. RecotduujA. luj, ARTUR RUBINSTEIN 

1596 Ritual Fire Dance (De Falla) .... $ .79 

DM-900 Concerto in A Minor (Grieg) .... $3.68 
DM-418 Concerto No. 1 in E Minor (Chopin) . . $4.73 
DM-180 Concerto No. 1 in Bb Minor (Tschaikowsky). $4.73 

M-626 Mazurkas (Chopin).$5.78 

M-461 Nocturnes (Chopin).$6.83 

M-353 Polonaises (Chopin).$8.93 

DM-449 Sonata in A Major (Franck).$3.68 

DM-923 Trio No. 1 in Bb Major (Schubert) . . . $4.73 

M-858 Sonata No. 26 “Les Adieux” (Beethoven) . $2.63 
M-893 Intermezzi and Rhapsodies (Brahms) . . $4.73 

* HECtlRn ilRRORV * 

The Only Exclusively Classical Record Shop in Hollyivood 

1713 N. HIGHLAND AVENUE GRanite 7040| 

(Just North of Hollywood Bird.) 

JiumnL 


the world's greatest artists are on VICTOR RECORDS 
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HARRY KAUFMAN 

(For 17 years—1924-1941—on the piano faculty 
of The Curtis Institute of Music, Philadelphia) 

Pianist-Accompanist-Coach 

STUDIO: Penthouse, 5959 Franklin Avenue, Hollywood Telephone: HILLSIDE 4161 


On an equally high plane but in a different metier were the accompaniments of Harry Kauf¬ 
man for Elizabeth Schumann. He gave about as fine an exposition of the art of accompanying 
as has ever been heard by this writer, especially in the balance which he achieved 
between voice and piano.— LACIAR, Philadelphia Ledger. 

Harry Kaufman, the collaborating pianist merited much praise on technical and interpretative 
grounds.— FRANCIS D. PERKINS, New York Herald. 

Harry Kaufman, accompanist 

Mr. Kaufman is an artist in his own right and it is pure, unalloyed pleasure to hear him at 
any time and under any circumstances.—O'G, New York Post. 

Harry Kaufman the extraordinarily able accompanist, was just as much at home in the 18th, 
19th or 20th century music.— SIMON, P.M. 

. . . with Harry Kaufman furnishing superior assistance at the piano.— NOEL STRAUSS, N. Y. 
Times. 



“Coca-Cola is the answer to thirst 
that adds refreshment. Your own 
experience tells you just what to 
expect. 
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(Concert 


By Bruno David Ussher 


“Unfinished” Symphony in B-minor .... Franz Schubert 

(Born January 31, 1797 at Lichtenthal near Vienna; died November 18, 1828 at Vienna) 


As the late Lawrence Gilman, for 
many years chief reviewer of music 
for the N. Y. Herald-Tribune once 
observed: “Schubert at his best could 
write music as fragrant and as magical 
as a June dusk, and yet, he could also 
be thrillingly dramatic. He, too, had 
the sense of tears, as of drama. Much 
of the finer Schubert—sometimes he 
wrote with almost dangerous ease— 
can be found in the ‘Unfinished’ with 
its combination of the dramatic, tragic 
limpid and tender.” 

Indeed, the “Unfinished” bespeaks 
both a determined and despairing 
mind. Schubert realized his artistic 
mission, but he was aware also of 
frustrating circumstances which not 


only kept him poor but, worse, with¬ 
out the professional opportunities 
which would have saved much of his 
art and possibly thereby his life. 

Schubert wrote the “Unfinished” 
in 1822 at the request of the Graz 
Music Society which had made the 
25-year-old composer an honorary 
member. What kept him from com¬ 
pleting the score probably will never 
be known. It may have been ill health, 
poverty, the interfering rush of his 
incredibly productive ideas, love of 
reading or of a young lady he courted 
in vain, or again the dismally tedious 
duties of teaching small school chil¬ 
dren. 

That he meant to complete the 


ROBERT POLLAK 

Concert Violinist and Pedagogue of International Reputation 

Teacher of Bronislaw GIMPEL, Miriam SOLOVIEFF, Isaac STERN, 
Nicolai BEREWOWSKI (Coolidge Quartet), Abraham WEISS, 
(L. A. Philharmonic Orchestra), Martin GOLS (Warner Bros. 

Studio Orchestra) 

Auditions without charge 

5447 Russell Ave., Hollywood Hillside 4686 


JOHN SHAFER 

BARITONE 

Engaged for role of Dr. Falke in “Fledermaus 99 
San Francisco , Aug. 23rd. 


Beliymer Artist Bureau 
415 Auditorium Bldg., L. A. 


MAdison 2548 
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Columbia Concerts 

INC. 


DIVISIONS 

METROPOLITAN MUSICAL BUREAU, INC. 

LAWRENCE EVANS ARTIST MANAGEMENT, INC. 

JACK SALTER ARTIST MANAGEMENT, INC. 

HAENSEL & JONES 

CONCERT MANAGEMENT ARTHUR JUDSON, INC. 
COMMUNITY AND COOPERATIVE CONCERT SERVICE 


MANAGERS OF GREAT ARTISTS 


113 WEST 57TH STREET, NEW YORK, 19, NEW YORK 
L. E. Behymer, West Coast Representative, Los Angeles 13, California 



INSURANCE 


ESTATE 


REAL 


Order Your Supply 
and drink it 
to your health! 

ARROWHEAD 
SPRING WATER 

Fresh daily, from the fa¬ 
mous springs. Home De¬ 
livered in 5-gallon bottles. 

Consult your local 
Telephone Directory 
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Fri«Iav-Sa<iinliiv Comm 

symphony is fairly certain, because 
the manuscript, discovered and very 
likely unplayed until 1865 with other 
unpublished works, contains nine 
measures for the third movement. To 
say that the “unfinished” is complete 
is a bromidic play of words. It might 
be better to acknowledge the fact of 
a loss in the absence of the last two 
movements because the Allegro and 
the Andante are of an individual 
beauty, strong and moving. Un¬ 
finished as to outer form, the “Un¬ 
finished” is one of the few immortal 


I'liis .... Continued 

fragments in the world of the various 
arts which conveys the experience of 
a complete meeting with great genius. 

Incidentally, the frequently occur- 
ing listing of the “Unfinished” as No. 
8 is incorrect. It should be listed (as, 
for instance in the authentic Breitkopf 
and Haertel catalogue of Schubert’s 
works), as No. 7, because an 8th 
symphony, the “Gastein,” comes be¬ 
tween the “Unfinished” and the big 
C-major or No. 9 which was Schu¬ 
bert’s swan song in that musical 
medium. 


Scherzo - Nocturne - Wedding March from 


the Music for Shakespeare 9 s 66 A 


(Born February 3, 1809 at Hamburg; 

If there be anything in coincidence 
and recurrence of dates, then it must 
be mentioned that the Overture to “A 
Midsummer Night’s Dream” was per¬ 
formed publicly for the first time 
August 20, 1827 at Stettin. (Stettin of 
the Third Reich will hardly be cele¬ 
brating this event, and for two reasons. 


Midsummernight 9 s Dream 99 

. Felix Mendelssohn-Bartholdy 

died November 4, 1847 at Leipzig) 

First, Hitler years ago forbade per¬ 
formances of music by the Jew Men¬ 
delssohn. Secondly, Stettin, a Prus¬ 
sian seaport on the Baltic, is still 
smarting under Russian- English 
bombs aimed at submarine motor- 
works and other factories.) 

As a matter of fact, it is not the 


V 
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LUNCHEON 
TEA DINNER 
COFFEE SHOP 

1737 North Ivar 
GR-2001 



FLOWER SHOP 

GR-2992 


GIFT SHOP! 
BAKE SHOP* 


HI-9405 


Hollywood, California 


H 

O 

U 

s 

E 


JANET 

SPENCER 

VOICE TEACHER 


1722 N. STANLEY AVE. 
GRanite 2762 
HOLLYWOOD 46, CALIF. 
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*7 ich lock TEAROOM 


A cozy atmosphere to enjoy an 
expertly cooked meal—the very best the 
market affords—these are your assurances 
of complete dinner satisfaction. You, too, 
will remember and recommend the 
TICK TOCK TEA ROOM 
1716 No. Cahuenga Blvd. 

2 Doors North of Hollywood Blvd. 
Luncheon 11 to 2 • Dinner 4:30 to 8 

Sunday Dinner 12 to 8 (Closed Mondays) 



iiiBjflOii.tJiiWliiiii 


FOR YOUR SAFETY 
AND 

YOUR PROFIT 

Your account here is insured up to $5000. 
by a direct instrumentality of the United 
States Government. 

Your account here earns you the highest 
return consistent with Insured Safety and 
sound conservative management. 


FIRST FEDERAL SAVINGS 

AND LOAN ASSOCIATION 

☆ OF HOLLYWOOD ☆ 

6763 Hollywood Blvd. HEmpstead 4141 


ihion in 


RIVERSIDE, CALIFORNIA 



Has served for over 65 years those seeking 
restful recreation, and can give you today 
the relaxation you often need from the strain 
of present day living. Rich in art and his¬ 
toric associations; "meals unusually fine"; 
especially appreciated by music lovers, 
artists, writers, and travelers. 53 miles from 
Pershing Square — near enough to drive 
down and back on 2 coupons, even with 
some extra driving around the lovely orange 
district. Or take one of the hourly Pacific 
Electric busses or a train, and give yourself 
and your tires a complete vacation. 

RATES 

European Plan, 3 up; American Plan $7 up 
DeWitt V. Hutchings, Managing Director 


I*ase Fortjr 

































































Fridav-Saturdav Comments .... Continued 


Overture, but the Scherzo, Nocturne 
and Wedding March, which are to be 
heard tonight and this performance 
of these three items draws attention 
to another anniversary. These pieces 
were composed by Mendelssohn in 
1843, thus are just a century old. 

Only the Overture had been com¬ 
posed by the 17-year-old Mendelssohn. 
(Completed August 26, 1826). It was 
late in 1842 that the King of Prussia 
invited Mendelssohn to compose inci¬ 
dental music for a production of “A 
Midsummer Night’s Dream” to take 


place the following autumn. Mendel¬ 
ssohn set to work in January, 1843, 
and the task was finished about mid¬ 
summer, the first public performance 
of the entire set of incidental pieces 
and songs occurred October 18, 1843, 
at the Royal Theater in Berlin. The 
truly Shakespearean atmosphere of 
Mendelssohn’s music does not require 
eulogy. Marvelous, however, is the 
fact that Mendelssohn at the age of 
34 could recapture the bright charm 
and, the sweet ecstasy and delicious 
humor after an interval of seventeen 
years. 


Piano Concerto I\o. 2 in C-minor 9 opus 18 . Sergei Rachmaninoff 

(Born April 2, 1873, near Onega in the Govt, of Novgorod; died in March, 1943, 

at Beverly Hills) 


Rachmaninoff’s second concerto for 
piano is a tribute to his self-restora¬ 
tion. He had been physically ill as the 
result of over-work as conductor at 
the Imperial Russian opera. He had 
lost confidence in himself as a com¬ 


poser. He lived through a period of 
tragic anguish and depression from 
which he had been saved largely by 
the mental suggestions of his physi¬ 
cian, Dr. N. Dahl, to whom this score 
is dedicated in sincere gratitude. 


MINNA PELZ 

COE 

Noted Voice Authority 


"You are never too young or too old to use 


your singing and speaking voice correctly." 


Teacher of Singers now engaged in Radio, 


Stage and Screen. 


Private Auditions by Appointment 

W jp 

1939 Franklin Circle, Hollywood GRanite 8897 

mr M 


Srittingham'$ 

HOLLYWOOD BOWL TEA GABDEN 

COLD BUFFET DINNERS SERVED PICNIC STYLE 
from 5 P.M. to 7:30 P.M. 

$1.00 Plus Tax 
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S. IIIJROK, in cooperation with the 

Southern California Symphony Association, 
presents: 



Carmen 

Amaya 

World’s most sensational Flamenco Dancer . . . 
and her entire company of Gypsy dancers, with 

Antonio 

Triana 


and his company 


2 Nights only 

Hollywood "Bowl 

Aug. 27,28 

MORRIS STOLOFF, Conductor 


Extraordinary program arranged expressly 
for the Hollywood Bowl performances: 

Ravel’s BOLERO 

De Falla’s EL AMOR BRUJO ballet 
Finale from Cafe Flamenco 
with entire Flamenco company. 
Elaborate Scenic and Lighting Effects 

-K 



Res. $1.10, $1.65, $2.20, $2.75. Gen. Adm., 75c (tax incl.) 
MAIL ORDERS NOW 

Tickets on sale Bowl Boxoffice, HO-3151. So. Cal. Music Co., 
737 S. Hill, TU-1144. All Mutual Agencies. 
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JAKOB 

G1MPEL 

P 1 A 

NIST 

Will accept a limited number of advanced pupils 

Master Classes held. 

For Information Call 



MARY BRAN presents 


Russian Festival of Music - Dance - Song 

Sunday, August 22, 4:30 P. M. 

GREEK THEATRE, GRIFFITH PARK 

Maria Kurenko, great Russian Soprano; Shura Cherkassky, virtuoso pianist; 
Michel Panaieff, Star of Russian Ballet, with Audray Myland; Constantin 
Bakaleinikoff, renowned conductor; Symphony Orchestra, 
at piano, Emanuel Bay. 

Popular Prices: 85c, $1.10, $1.65, $2.20, incl. tax. 

On Sale So. California Music Co., 737 S. Hill St., TU-1144; Mary Bran, 
CR-6-1184, and all Mutual Agencies 




AVOIDS THE RUSH-BY MAKING HER TRIPS 
Between 10 A.M. and 3 P.M. 

'Smart Sally Shopper is now in the fight 
Doing her bit with all her might! 

By making her trips between 10 and 3 
She helps defe at Hitler, T o|o, Mussolini." 


BONDS FOR VICTORY 



BUY YOURS TODAY! 


PACIFIC ELECTRIC MOTOR COACH LINES 

H. O. MARLER, Passenger Traffic Manager, LOS ANGELES 
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Sunday Concert . . . Aug. 22 .. «:I5 P. M. 

PHILHARMONIC ORCHESTRA OF LOS ANGELES 

JAKOB GIMPEL, piano soloist 
ALEXANDER SMALLENS, conductor 

Overture to “The Secret of Suzanne 99 .Wolf-Ferrari 

Intermezzo "The Walk to Paradise Garden 99 from the Opera 

"Romeo and Juliet in the Village ’.Delius 

b irst Movement from the A-minor Concerto .Schumann 

for Piano and Orchestra 
Soloist: Jakob Gimpel 

Entracte from the ballet “Raymonda”, opus 57 ... Glazounoff 

(First Performance in Los Angeles) 

Siegfried's Rhine Journey from the Opera 

The Dusk of the Gods ..Wagner 

Excerpts from the Ballet Suite "Rodeo 99 .Copland 

Corral - Nocturne ■ Hoe Down 
(First Concert Performance in Los Angeles) 

/ liter mission—Fifteen Minutes 

Concerto No. 5 for Piano and Orchestra in E-flat major . . Beethoven 

1. Allegro 

2. Adagio un poco moto 

3. Allegro ma non troppo 

Soloist: Jakob Gimpel 


Mr. Gimpel plays the Baldwin Piano , courtesy Birkel-Richardson 

22 d SEASON — SYMPHONIES UNDER THE STARS 

SOUTHERN CALIFORNIA SYMPHONY ASSOCIATION 
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Southern California's 
leading independent 

KMPC 

710 kilocycles 

presents a weekly 
prevue of bowl activities 

EVERY 

SATURDAY MORNING 
10:15 


GIFTS OF BEAUTY 



3 8 3 9 
Wilshir© 
Boulevard 

FEderal 1586 


NORMA STEEB, Director 

SUMMER SESSION, 8 WEEKS 
July 5th to September 4th 
TEACHERS TRAINED BY OLGA STEEB 


Master Classes by LILLIAN STEXJBER 
artist teacher, Friday mornings 


Alhambra branch conducted by 
JOSEPHINE ARLAND 

230 West Main Street Alhambra, Calif. 


BUY BONDS 
FOR VICTORY 




WYoming 1183 
146 North Le Brea Avenue 




ICE CREAMS 

/ 


I { V LILLY DAIRIES LTD. 

230 WEST JEFFERSON BLVD. PROSPECT 2061 
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(Concert 


By Bruno David ZJssher 



From Beethoven to Copland 


Wolf-Ferrari’s “Secret of Suzanne” 
might be compared to a scherzo in 
the shape of a one-act opera. And 
the “secret?” Simply that Suzanne 
is a secret addict to cigarettes which 
leads her jealous husband to “smell” 
about the house for a hidden gentle¬ 
man visitor. As the overture indicates, 
he keeps things stirred up, especially 
as Suzanne is not slow-witted. 

Frederick Delius Intermezzo from 
the opera “Romeo and Juliet in the 
Village” fairly sings an instrumental 
farewell to life on behalf of the two 
outcasts as they walk to the barge 
which floats them down the river and 
to an end of existence. 

Glazounoff, the versatile, lively Rus¬ 
sian, makes bright music for his bal¬ 
let “Raymonda.” 


“Siegfried’s Rhine Journey,” while 
on a much broader heroic scale, also 
symbolizes a journey into the Beyond, 
but whereas Delius, dealing with frail 
beings, is an exquisite lyricist, Wagner 
speaks in epic terms befitting a saga 
of changing systems of life. 

Aaron Copland, composer of 
“Rodeo” is a successful New York 
composer whose modernistic style mir¬ 
rors the American scene in widely ac¬ 
cepted manner. 

Beethoven’s fifth piano concerto 
combines in wonderful manner no¬ 
bility and comprehensiveness of life. 
If one speaks of “wise” music, as one 
might describe spoken or written ob¬ 
servations, then this concerto may be 
termed a musical summation of inner 
wisdom, never abstruse or exclusive of 
the largest audiences. 


FOR Hot FUDGE ^ 


SANDWICHES 



O/ie, < 7<2 //z oft //is. Qousrt / 


C Eft ItOWW 


WE ARE COOPERATING 


NEW HOURS—11 A. M.—8 P.M. 



SALADS 


7007 

HOLLYWOOD BLVD. 


(CLOSED SUNDAY DURING SUGAR SHORTAGE 


H CAC 

Presents to the People of the Nation All Types of 
FINE MUSIC—GOOD ENTERTAINMENT—GREAT ARTISTS 

At the Hollywood Bowl this summer, the 
following NCAC concert artists are appearing: 

CLAUDIO ARRAU OSCAR LEVANT ARTUR RUBINSTEIN 

BALLET THEATRE LEONARD PENNARIO JOHN CHARLES THOMAS 

DUSOLINA GIANNINI ERNO RAPEE MIRIAM SOLOVIEFF 

NATIONAL CONCERT AND ARTISTS CORPORATION 

711 Fifth Avenue New York, N. Y. 

ALFRED H. MORTON, President MARKS LEVINE, Director, Concert Division 

Western Representatives: 

L. E. Behymer, Auditorium Building, Los Angeles 
Alexander F. Haas, 111 Sutter Street, San Francisco 
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Friday-Saturday Comments .... Continued 


Composed in 1901 the second con¬ 
certo was premiered by the composer 
October 14 in Moscow. It is the most 
popular of his four concertos just as 
the 2d symphony in the same key oc¬ 
cupies a similar place in that category 
of his fairly numerous larger works. 
While he proclaimed melody as the 
chief principle of music, his works 
show exceptional riches and balance 
as to rhythm, harmonic and instru¬ 
mental color. 

Having devoted the bulk of his con¬ 
cert repertoire to the classics, it is hut 
natural that his own writings, while 
going considerably beyond Tschaikow- 


sky, should little more than border 
on modernism, without sounding old- 
fashioned. There are, at least, two 
reasons for this aliveness of his own 
compositions. For one, they are the 
outcome of emotional vitality, what¬ 
ever the mood. And, first and last, 
he writes as a Russian, subjectively, 
but out of an indissoluble union with 
the land of his birth and his fathers. 
His music attests the deep spiritual 
link with Russia for which he felt so 
great a physical need that, an exile 
since the revolution of 1917, his last 
will asks for eventual burial in native 
soil. 


Piano Concerto No. 1 in B-flat minor , opus 23 . Peter Tschaikowsky 


(Born May 7, 1840 at Wotinsk, Russia; 

Tschaikowsky had been working 
more than a year at the piano sketch 
for his first concerto. On Christmas 
eve he met his friend Nicholas Rubin¬ 
stein, who often advised him in 
musical matters, in a studio at the 
Imperial Conservatory to play for him 
this new work. (The orchestration 
was not finished for another two 
months). 

Tschaikowsky played the first move¬ 
ment and Rubinstein said not a word. 
Tschaikowsky played the work to the 
end and Rubinstein to whom it had 
been dedicated and who was to have 
premiered it, persisted in his stony 
silence. When begged by the dis¬ 
turbed composer to speak his mind, 
Rubinstein (brother of the more fa¬ 
mous Anton, but himself a notable 
performer), broke into a “torrent of 
abuse, calling the music common¬ 
place, cheap, often unplayable, in¬ 
effective and frequently stolen from 


died November 6, 1893 ai Leningrad) 

others.” He even caricatured some 
melodies at piano. 

Tschaikowsky rose and left the room 
without a word. Rubinstein followed 
and called after him that he would 
play the concerto if it were changed, 
but Tschaikowsky assured him coldly 
that he woud not alter a note. Deeply 
wounded, he erased Rubinstein’s name 
from the dedication and inserted that 
of Hans von Buelow who showed his 
gratitude by way of frequent per¬ 
formances. 

Actually, Tschaikowsky did publish 
a revised version 15 years later. The 
English pianist, Edward Dannreuther 
who introduced the opus in London, 
worked out certain awkward passages 
and substituted the changes to the 
composer with the request that he 
might be allowed them for his own 
performances. Tschaikowsky not only 
responded cordially, but transferred 
the Dannreuther changes into the 
second published edition. 


HOLLYWOOD BOWL 1943 GENERAL STAFF 

BUSINESS OFFICE: Fred J. Berst, accountant; Betty Danneman, secretary to Mrs. Irish; 

Lillian Gagen, telephone exchange and reception; Kay Angyal, secretary to Mr. Berst. 
PUBLICITY: John Orlando Northcutt, director of publicity and promotion; J. Howard 
Johnson, radio publicity; Hugh Oliver, promotion assistant. 

HOLLYWOOD BOWL MAGAZINE: John Orlando Northcutt, editor; J. Paul Huston, 
advertising director. 

BOX OFFICE: John R. Moss, ticket manager; Irving Hallman, Mrs. Ella Sutphen, Wanda 
Grazer, assistants. City Ticket Office, Southern California Music Company, 737 South Hill 
Street and all Mutual Agencies. 


STAGE: Marvin Dameren, stage manager; LIGHTING AND SOUND, Supervised by Otto K. 

Olesen; Sterling M. Stevens, chief sound technician; King Mansfield, electrical engineer. 
SEATING STAFF: William Severns, superintendent. 

PARKING: Maurice Katleman and staff. . . . PHYSICIAN: Dr. T. Perceval Gerson. 
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RADIO NEWS 


Know Your HOLLYWOOD HOWL Programs 

Listen to the Hollywood Bowl Reporter on 
the following Radio Stations WEEKLY . . . 


Each Saturday KMPC 

Each Monday KHJ . . 

“ KFI . 

“ KMTR 

46 KGFJ . 

44 KRKD 

44 KNX . 

44 KFAC 

44 KFWB 

44 KECA 


10:15 to 10:30 A.M. . 

8:45 A.M. 

9:30 to 9:45 A.M. . 

11:45 A.M. 

2:10 P.M. 

2:35 P.M. 

3:30 P.M. 

3:55 P.M. 

6:55 P.M. 

10:30 P.M. 


Naomi Reynolds 
Eddie Albright 
“Listener’s Digest” 
“Listen to This” 

Mary Behner 
Hollywood Bowl Reporter 
Gordon Browning 
Hollywood Bowl Reporter 
Musical Masterpieces 
Hollywood Bowl Reporter 
Philharmonia 


Schedule prepared by J. Howard Johnson, director of Radio and Public Address. 


Each Sunday The Standard Hour is broadcast from Hollywood Bowl—8:30 to 
9:30 P.M.—over stations of The National Broadcasting Company. 


KFI Los Angeles 
KPO San Francisco 
KMJ Fresno 


KGW Portland 
KOMO Seattle 
KHQ Spokane 


By Short-wave to South America and Transcription to Alaska. 
Sponsored by the Standard Oil Company of California. 



NOT CARBONATED 

There's true juice value in this beverage of real fruits. 
For they're made from fruit juice (not artificial flavors). 
Taste the difference! 

GRAPEADE • GRAPEFRUITADE 
ORANGEADE 

SQUIRT—(Low carbonated grapefruit drink) 



AFTER THE BOWL . . . 


Turn right at Franklin Avenue and left at Sycamore 

GOTHAM CAFE 


Try Our Famous CHARCOAL BROILED 
CHICKEN, STEAKS and CHOPS 
7050 Hollywood Blvd Phone HOllywood 1483 
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GOOD HUMOR ICE CREAM CO. OF LOS ANGELES 
6601 SANTA MONICA BLVD., HOLLYWOOD 


OUR PRODUCTS... 
THE BEST THAT 
CAN BE MADE... 

UNDER RATIONING! 


. Boy 

BONDS 

e**uL 

STAMPS 





















Final Week’s Programs 

TUESDAY, AUGUST 24 
YEHUDI MENUHIN, violin soloist 
ALEXANDER SMALLENS, conductor 

Academic Festival Overture.Brahms 

Concerto for violin in D-major.Beethoven 

Intermission 

Overture to “A Midsummer Night’s Dream” . . . Mendelssohn 

Suite from “The Firebird”.Stravinsky 

Legende—for violin and orchestra .;.... Wieniawski 

La Campanella.Paganini 

Mr. Menuhin 

THURSDAY, AUGUST 26 
GEORGE SZELL, conductor 

Overture to “The Bartered Bride”.Smetana 

“From My Life” (arranged by Mr. Szell).Smetana 

Symphonic poem “The River Moldau”.Smetana 

Intermission 

Symphony No. 5 in E-minor.Tschaikowsky 

FRIDAY AND SATURDAY, AUGUST 27-28 

CARMEN AMAYA AND ANTONIO TRIANA 
and their companies 

MORRIS STOLOFF, conductor 

Excerpts from “Carmen”.Bizet 

“El Amor Brujo” ballet.De Falla 

Carmen Amaya and Antonio Triana and their dancers. 

Intermission 

Orchestral selection to be announced 
Three dances: 

a) Intermezzo from Goyescas.Granados 

Miss Amaya 

b) Zapateado.Sarasate 

Mr. Triana 

c) Alagrias. 

Miss Amaya 

“Bolero”.Ravel 

Carmen Amaya, Antonio Triana and companies. 

Espana.Chabrier 

Cafe Flamenco.Dance novelties by Carmen Amaya 

Antonio Triana and their companies. 
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Music-alities 

(Musical Personalities) 

Piano School Opens 
Fall Term 

Norma Steeb, director of the 
Olga Steeb Piano School announces 
the opening of the Fall term to be 
on September 14th. This institution 
was founded in 1925 by the famous 
concert pianist Olga Steeb with the 
purpose of advancing the students 
in carefully graded steps of funda¬ 
mental preparatory work to the full 
advancement of the well equipped 
teacher or the young artist ready 
for a concert career. Expert teach¬ 
ers meet the students every need 
and give him loving attention. 

Under its present director the 
faculty of the school has dedicated 
the institution to the perpetuation 
of the ideals of Olga Steeb, and to 
the furtherance of her technical 
method. 

The faculty is . a superb one. 
Lillian Steuber and Frank Youk- 
stetter well known concert artists 
are the artist teachers. Frances 
Powers, Gertrude Patterson, Ade¬ 
laide Jenkins, who have been on 
the faculty for many years, con¬ 
tinue their fine work. Juliette Crox- 
all has recently been engaged. 

Dr. Mary Carr Moore nationally 
known composer continues on as 
instructor in harmony and com¬ 
position. 

The Piano Normal classes are 
conducted by Frances Powers and 
Norma Steeb. The technical prin¬ 
ciples developed by Olga Steeb 
are presented together with a com¬ 
prehensive review of graded teach¬ 
ing material. Lectures on the His¬ 
tory and Appreciation of Music 
are delivered by Norma Steeb. 

Lillian Steuber’s Friday morning 
Master Classes which have drawn 
a large attendance will continue 
during the coming year. 

Student recitals are an important 
part of the training the students 
receive at the Olga Steeb Piano 
School. The school has a well 
equipped auditorium and recitals 
are given often. 

The Branch of the Olga Steeb 
Piano School located in Alhambra 
and conducted by Miss Josephine 
Arland will start its fall term on 
September 2nd. Miss Arland had 
many years work with Olga Steeb 
and after several years travel came 
back to Southern California last 
year. Norma Steeb was happy to 
have her take over the branch 
school in Alhambra, especially as 
she was on the faculty when the 
Olga Steeb Piano School was 
founded. 
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Music-alities 

(Musical Personalities) 

Puppet Staging 
Requires Skill 

Building a puppet production at 
the Turnabout Theatre presents, in 
miniature, all the problems of a 
legitimate stage show. Once the 
script and music have left the hands 
of Forman Brown, Harry Burnett 
takes over as designer, impres- 
sario, director and general factotum. 
Skill and patience are required to 
an amazing degree—for puppets, 
like actors, develop personalities all 
their own. Heads must be modeled, 
cast and painted; figures carved, 
jointed and jonied, and fastened to 
individual controllers by miles of 
silk fishline. Sets must be planned, 
and painted. Costumes have to be 
designed and sewed with painstak¬ 
ing accuracy. The production must 
be lighted and rehearsed for count¬ 
less hours, until it has the pace 
and perfection of a Broadway show. 
In all this, Harry Burnett is the 
moving spirit, and it is his skilled 
hands that give the productions of 
the Yale Puppeteers the finish and 
charm for which they are noted. 

Record Library a Boon 
to Music Students 

Music students in high schools, 
universities and private music 
schools are ardent subscribers to 
the Rhapsody Record Library. 
Many are working on theses this 
summer to secure extra credits, or 
to earn, their master’s or doctor’s 
degree in music. 

One group of students taking a 
course in music for the theater, 
radio and movies had to do research 
on all of the music ever written 
around the story of Goethe’s Faust. 
They took the drama apart, fitted 
in their conception of background 
and incidental music, and then pre¬ 
sented it to their class. 

Another student had to write 
a thesis on Bach and it took many 
hours of research in seeking the 
music needed. It would have been 
impossible for these students to 
buy all of the recordings and they 
were very grateful to be able to 
rent them. 

Another group of enthusiastic 
library subscribers are those peo¬ 
ple who are building record libraries 
of their own. They like the idea 
of hearing the records on their own 
phonographs and of listening to 
various interpretations of a musical 
wor before adding it to their own 
collections. 
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JOHN A. 


PATTON 


Teacher of Singing 


Teacher of 
Mona Paulee, Mezzo-Soprano, 
winner of the 1941 Metro¬ 
politan Opera Auditions; 
Josephine Antoine, Soprano 
Metropolitan Opera; Mona Brad¬ 
ford, Contralto, Chicago Opera. 

1526 CASSIL PLACE 
GL-7523 

(Off Sunset and 3 Blocks East 
of Highland Ate.) 



Music-alities 

(Musical Personalities ) 

Twenty-three Pianists 
Make Los Angeles Debut 

Since January, 1941, Mary—V. 
Holloway and Mme. Ethel Legin- 
ska have presented an annual series 
of orchestral concerts at the Wilshire 
Ebell Theatre. Twenty-three young 
pianists have made their highly 
successful Los Angeles debut and 
twenty-four different concertos have 
been heard. During this period eight 
piano recitals have been given at 
the Biltmore Music Room. 

Quite a new venture is the next 
concert at the Wilshire Ebell 
Theatre on October 17, 1943. The 
complete first volume of Bach’s 
Preludes and Fugues (well tem¬ 
pered clavichord) will be given. 
Twenty gifted pianists will each 
play one or more of the Preludes 
and Fugues. 

Ralph Pierce’s latest engagement 
was a highly successful piano re¬ 
cital at the Biltmore Theatre on the 
8th of August in aid of “China Re¬ 
lief Fund.” 

Thirteen-year-old Gloria Greene 
has been chosen as one of the 
finalists for the 1943-1944 U.C.L.A. 
Concert Course Contest. Out of 
24 pianists competing for the Glen¬ 
dale Symphony Concerts Contest, 
only three were chosen—all from 
the Leginska Studio. 

Suzanne Gayner (age 8) Daniel 
Pollack (age 7) and young Mar¬ 
guerite Baum. 

Daniel Pollack will be heard 
over the KPAS station August 
26th at 6 p.m. 


Russian Music Festival 

A cavalcade of great Russian 
music, from Tschaikowsky to Shos¬ 
takovich, will be performed Sunday 
afternoon, August 22, at 4:30 P. M. 
on the colorful flag bedecked stage 
of Greek Theatre by an imposing 
array of talented artists. 

Maria Kurenko, international star 
of opera and concert, will make her 
Los Angeles debut with a rendi¬ 
tion of the famous Letter Scene 
from “Eugen Onegin,” accompanied 
by Constantin Bakaleinikoff and 
his symphony orchestra. Mr. Baka¬ 
leinikoff is the Musical Director of 
RKO Radio Pictures. 

Shura Cherkassky, slowly forg¬ 
ing to the front ranks of American 
piano virtuosos, will perform spe- 
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Music-alities 

(Musical Personalities) 


daily selected composition of Rach¬ 
maninoff, Tschaikowsky, Prokofiev, 
Shostakovich and Balakireff. 

Michel Panieff, principal dancer 
for many years with the Russian 
Ballet, his lovely statuesque partner, 
Audray Myland, pianists, Emanuel 
Bay and Vladimir Ziber, will all 
lend their artistry to the Sunday 
afternoon Russian Music Festival, 
produced by Mary Bran in the 
comfortably shaded open air Greek 
Theatre, situated north of- Ver¬ 
mont Avenue, directly beneath the 
Griffith Park Observatory. 


Hollywood’s New Designer 

Underscoring the fact that Hol¬ 
lywood now leads the world in the 
designing field is the new salon 
opened by Donn, at 6685 Sunset 
Boulevard. 

Formerly associated with such 
famous couturiers as Hattie Carne¬ 
gie, Patullo, Nettie Rosenstein, 
Donn’s original designs are based 
on a knowledge of the modern 
woman and her needs. 

Since his introduction here in 
September, 1942, his clientele has 
grown to imposing proportions, 
numbering among them Pasadena, 
Los Angeles and Beverly Hills 
socialites, famous names of stage 
and screen, and business women 
who appreciate beauty and prac¬ 
ticality in design. 

Of definite interest to all women 
should be the fact that his prices 
for originals remain within the 
reach of the average income. His 
belief is that high price necessarily 
does not spell qualityj that only 
thorough understanding of modern 
designing and workmanship can 
build an enduring reputation. Donn’s 
history in Hollywood today more 
than emphasizes this belief. 


Robert Poliak Now 
American Citizen 

Before making Los Angeles his 
home six years ago, Robert Poliak 
had been head of the Violin De¬ 
partment at the Conservatories of 
Geneva, Moscow, Vienna, San 
Francisco and Tokyo. He was 
awarded the title of “Professor” by 
the Austrian Government and “Of- 
ficier d’Academie” by the French 
Government. Last month Robert 
Poliak became an American citizen. 
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EVEN DURING WAR 



The City of Los Angeles 
is proud of its cultural 
assets, which have kept 
pace with its phenomenal 
material progress. Har¬ 
nessing of the natural 
resources in its hinterland 


has brought the city an 
abundance for the pres¬ 
ent and future of cheap 
water-power and water 


two factors necessary 


for the growth of any 
community and the lack 
of which is fatal to pro¬ 
gressive growth. 
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...this great instrument of war and peace, one of the 
finest oil refineries in the nation, works at peak capacity 
...evolving the fuels and lubricants that are helping to 
determine the destinies of nations . . . and the right of all 
men and women to enjoy the blessings of freedom. 


Night and day, with a smooth harmony of engineering, 
research and production skills, the Richfield refinery is 
co-ordinated to the task of maintaining a steady flow 
of high octane gasolines and high test lubricants to 
Axis-smashing machines on farms, in factories and on the 
fighting fronts. 






















